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hawla Art Gallery is a dynamic and contemporary space where art and

creativity come to life. With its mission to "Unveil the Art in You," the gallery is

dedicated to making the global art scene more accessible and inclusive. By
showcasing the work of both emerging and established artists, with a particular focus
on those from the Middle East and North Africa (MENA) region, Khawla Art Gallery is a
hub forinnovative and thought-provoking exhibitions. The gallery'semphasis on artists
who draw upon traditional art and culture to create new forms of creative expression
highlights its commmitment to showcasing the rich cultural heritage of the MENA
region. At Khawla Art Gallery, visitors are invited to immerse themselves in the world of
art and discover the beauty and diversity of regional perspectives on universal issues.
Whether you're an art aficionado or just looking to be inspired, Khawla Art Gallery is the

perfect placeto exploretheartinyou.

www.khawlaartgallery.com






Since lremember | have been hoping to visit the
desert, | wanted so much to take the sand into
my hands, to run barefooted and roll over the
dunes, feel the wind-rippling plows and time-
wrinkled face of the desert, the most beautiful
on earth. That night of Fall 2008, as | stepped on
the sand, | deeply knew in my heart that | was
meeting a thousand-year-old date, a promise
that | would be back. That night | saw no traces
left of my feet in the sand but the last words |
murmured as | was leaving were to meet me
with the same crisp cold wind. There | felt | was
home again and it is always nice to know as you
travelintothe future thatyouare homeagain.

That night as|stepped away from the crowd and
looked all around me there was nothing but an
endless horizon in every direction all equidistant
to me, | became the center of the desert and a
sky of a beautiful deep blue hemispheric tent lit
with eternally shining stars closing on the
horizons,imprisoning me forever.

That night will always be part of that
homecoming party on the golden sand. All |
murmured, thought, felt, and said and did not
say will always be there. | trust the wind will only
blow my traces away again as it re-draws and re-
sculptstheface ofthe ever-waiting sand.

When you are in the open desert, in the middle
of the night or beyond, and when everyone goes
to sleep, you lie down on the crisp sand facing
the stars nothing looks like that overwhelming
half-sphere dome. It is distant, limitless, and
inviting toinvade an unknown depth beyond.

As of 2008 the desert and its culture, past and
present, strongly influenced my eye and my
mind. | felt a strong energy empowering me,
bringing new images of unprecedented artistic
writing to my painting. The desert stole me away
from my previous aesthetic worries; my
attemptstotrytorefine or redefine my aesthetic
values and goals. It offered me an extended stay
in a world of unmatched purity in its simplest
and most refined revelations equal only to the
land of the Cedars, to Mount Sannine,and to the
Bekaa Valley, the playground of my childhood,
particularly when covered with snow. Painting
had felt so pleasurable, satisfying, and thirst
guenching. | felt an urgent creative need to
paint day and night in full harmony with my
environment, my past, my present, and my
future.

The years of the desert experience were to a
great extent the years of the desert par
excellence. The wholeness of the experience
matters most to me. The desert was not only the
sand | carried back with me to spray on my wet
canvas or mix with my colors for texture or for
the semblance of reality. The desert is the story
ofits men, past, present,and future. The desertis
the tent, and the desert is a dream; a futuristic
civilization in the process of becoming the
future we live in now. My painting is about
capturing the essence of the wholeness of the
desert’s cultural components and their
influenceson my eyes, mind, and feelings.

-CHAOUKICHAMOUN
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CHAOUKI CHAMOUN

Lebanese artist Chaouki Chamoun, born in 1942, graduated with honors from the Lebanese
University in 1972. He earned a Master of Fine Arts from Syracuse University in 1975 and
pursued further studies at New York University until 1979. Since 1975, he has showcased his
work globally in over forty One-Man Shows and participated in over sixty group exhibitions.
Chamoun, a respected educator, has taught art at various universities and is renowned for his
interior architecture designs in major New York projects since 1989. In 2007, he set a record
sale for a living Lebanese artist at Christie's auction. Art Price ranked him among the top 50
newly auctioned artists worldwide. Arabian Business Magazine named him one of the Power
500 most influential Arab professionals in 2011. Chamoun's works have been featured in

charity auctions benefiting educational and social institutions since 2008.



The Mythical
L andscape of

Chaouki Chamoun

Chaouki Chamoun manipulates landscape in its
polysemous dimension with a plural even
paradoxical reading. His urban landscape juxtaposes
the skyscraper contemporary city with the ancestral
desert, giving off a modern-day impression mingled
with mythical perennity that resorts to human
imagination accumulated since the beginning of
time.

Chamoun’s urban myth is built upon this complexity
of simple lines and well-defined, mostly vertical,
geometrical shapes associated with largely
extended spaces like the ones created by the golden
sand’s sumptuous fluidity or by the nocturne
interstellar space. These multifunctional lines and
geometrical shapes manage to build a known
universe butalsoan unknown one thatremainsto be
deciphered anddiscovered.

In this dichotomic nature of urban architecture
coordinated with untouched nature, a myth is no
longer simply an image that communicates a
message or tells a story but rather a specific
composition with a rhythm that varies from one
painting to the other; the rhythmic variations of
these space layouts are based on a specific and
individual graphic alphabet, thus creating the
specific language of pictures that characterizes the
painter. Solid and fluid shapes, the vertical and the
horizontal, the figurative and the abstract, the known
and the unexplored are the structural equations that
are reinforced by a human presence that hangslike a
signature.

The miniaturized being contemplates this stunning
scenery from which he expects a few revelations. The
disproportion between the magnitude of the
represented scenery and the horizontally laid-out

human dimension at the bottom of the painting
connotes the place of man in this universe which he
created himself. Fromm New York to Dubai, from one
side of the planet to the other, the urban myth of
Chamoun includes coordinated representations of
modernity and the daily life as perceived by each
person;yet it is a modernity stemmming from pictorial
writing that only retains the essence of what is
represented. It is a familiar synthesis of scenery that
is common to a humanity which is waiting, and
which is subjugated before its immense but
breathtaking achievements. When man is exceeded
by his own creations, he appears like the actor who is
expecting something, and the spectator who is
alwayswaiting.

The gold-strewn canvas reminds its viewer of a
nature that is intact and barren, pure and precious,
and that opposes itself to urban constructions with
infinite dimensions. The sun and the moon are here
for actualizing natural cycles, whose marvels do not
cease to dazzle and arouse the archetypical
sensationsthatare deeply buried in memory.

Despite its specificity, this graphic alphabet that
characterizes the painters pictorial writing also
belongs to the collective and universal credo of the
painting's observer in such a manner that the
decoding of the canvas imposes itself through the
insertion of a clear but complex significance that is
evident but protean. The immediately recognized
scenery models perception by giving it a polysemous
meaning that is attached to a composition with
infinite variations.

Transparency or golden opacity, the stretches of
desert, the skies, and endless skyscrapers all
participate in the concept of the abstract and the



figurative together, thus giving these pictorial
representations a truth such as the mythical images
that are buried in consciences since times
immemorial and that reveal a poetic dimension with
a rhetoric that is understood by everyone. They are
images which are lived, experienced, and felt by
everyone in an indisputable manner but which are
suddenly perceived from afar as if historicized and
delayedintime,andyettheyarestill realand present.
It is thus that the modern city thrives and is
registered in contemporary mythology as a concept
implanted in reality, a concept originating from the
present, put at a distance, and contemplated in its
magnificence.

The mythical city of Chaouki Chamoun is this
gigantic or natural urban scenery that is “linked to
the entire world”, to explorations and to humanity's
new adventures. It is a condensation that takes the
unlimited essential images of human acquisition,
those of a civilization that manipulates its
environment, while being constantly connected to
the being of the world, to the substance of a planet
whose tread-upon sand leaves no trace. It is the sign
of the gigantic human action as opposed to its
absence in a magnified barren nature that accepts
no alterations. The unaltered golden sand is this
return to the unspoiled origin of humanity; it is the
nostalgia of the commencement, of the fluid horizon
that is without any form and infinite, and whose
mystery hides the inexpressible. The enigmatic
desert keeps its secret, but the city is here in all its
greatness to impose itself as a revelation of the
mystery, a revelation of man to himself.

A shifting and moving substance, sand is subjected
totheinfluence of both

the seasonal cyclical winds and those brought by
man, who adds to them his whirlwind. It is the
conquest then the transformation of a mineral earth
that is always equal to itself but never identical.
Sometimes, transparent and colored vertical shapes
land in the painting in order to inseminate this sandy
expanse and introduce it to the human cycle that is
marked by the transmuting act.

This lonely expanse is modified and tamed and
integrates the city through the burgeoning of
teeming constructions and an urban thrust that
takes root in the fields of liquid sand. Hence, the
desert becomes inhabited and urbanized while
keeping its characteristic traits, i.e. its magic and its
fluctuating mood.

The eternized urban shape is purified by the eternal
and original golden expanse, both of them being
representations of a present that combines opposites
and eliminates paradoxes while highlighting them.
The gaps between the past and the future are bridged.
This timeless present is a stop, a suspension of time
thatcondensesalltheeras.

The painting is perceived simultaneously as a real
synthesis owing to the analogical representations that
motivate the described reality and as a virtual reality in
its mythical dimension; both authentic and unreal,
special and universal, pictorial amplification is
highlighted by a human line that represents this link
with manandthe world.

Hence, instead of evacuating reality or freezing it in
images, Chamoun’s mythical city reinserts and
recreates it with such intensity and acuity that it does
not stop renewing itself. Itis a perpetual enrichment of
the reality of the observer, a construction that creates
itsworld and reinterpretsit.

The essential simplicity of a world of contradiction is
the basis for the evidence of perception. Moreover,
mystery and enigma are there to introduce a hint of
occultism, an impression of magic that is sometimes
uncertain and futuristic, even visionary.
Representation is invented in a geographical climate
divided between nature and the city, in a wonderful
and shifting earth and space cosmogony whose
multiculturalimplantationisliberating.

The urban scenery of Chaouki Chamoun does not
freeze the world but calls for recreating it and even
admiring it since the euphoric utopia is mingled with
reality, and the mineral is mixed with the natural flora.
It is thus that the golden desert is sometimes
transformed into a city with high buildings in order to
define the link of the present with the past, realization
with regeneration,

security with rest, creation with fertility. The city that is
hence represented in its vertical specificity acquires a
symbolic dimension. The metal's precious gold hasthe
glow of light. It is the mineral light of the sand and the
sun together. It is the celestial effect of absolute
perfection where the golden desert becomes the skin
of a sacred and immortalized earth that is strewn with
geometrical shapesthatcome from elsewhere.

Dr. Leila Hawi
October,2008



LIQUID SAND . ACRYLIC ON CANVAS .135 X 135 CM . 2015




ELEVATION OF THE BLACK TENT | . ACRYLIC ON CANVAS .135 X 135 CM . 2009
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THE PRESIDING MOON . ACRYLIC ON CANVAS .135 X 135 CM . 2009
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THE MEETING OF TIMES . ACRYLIC ON CANVAS .135 X 135 CM . 2009




ELEVATION OF THE BLACK TENT Il . ACRYLIC ON CANVAS .140 X 140 CM . 2009




RETURN OF THE KNIGHTS | . ACRYLIC ON CANVAS . 140 X 140 CM . 2009




MAGIC IN THE DISTANCE . ACRYLIC ON CANVAS . 236 X 114 CM . 2017







ELEVATION OF THE GOLDEN SAND . ACRYLIC ON CANVAS .150 X 150 CM . 2010




. ACRYLIC ON CANVAS . 135 X 135 CM . 2009
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ELEVATION OF THE GOLDEN SAND Il
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LIQUID SAND Il . ACRYLIC ON CANVAS .140 X 140 CM . 2009




UNVEILING TOMORROW . ACRYLIC ON CANVAS .140 X 140 CM . 2009



THE GOLDEN PASSAGE . ACRYLIC ON CANVAS . 140 X 180 CM . 2012




A WINDOW TO TOMORROW . ACRYLIC ON CANVAS . 140 X 140 CM . 2009



RED SAND . ACRYLIC ON CANVAS . 236 X 114 CM . 2022
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SPROUTING SAND . ACRYLIC ON CANVAS . 153 X 153 CM
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DESERT TRANSFORMATION | . ACRYLIC ON CANVAS .149 X 159 CM . 2010



DESERT TRANSFORMATION Il . ACRYLIC ON CANVAS .149 X 159 CM . 2010




DESERT TRANSFORMATION Il . ACRYLIC ON CANVAS .149 X 159 CM . 2010




AT THE EDGE OF THE DUNES . ACRYLIC ON CANVAS .150 X 160 CM . 2014




FEEL THE WIND RIPPLING PLOWS . ACRYLIC ON CANVAS .135 X135 CM . 2014




ude alh i Silahlig lgesig Lgiliidy slasag cia aall Gyl Ginmai ol
a2 asl ] drdlia closn plof dwdi aag lod] i gmeuis bgud lmsgan
93ui J1103lgun ledalle pgaiara g iiiguols Julg ylgill Slhgl pa
UéuaJulllcilagl g sdiiaas olodl sgundll gl 1adi lgils pgaill
oo lehao Jasy ol osic dielll guaidig .cgub clowllg disig ow Jrady
plol linayl isyaldagljlgi s Jalll o lahdo ol daglll Jul (d ylgill
dagllldal o (s srogpigigall Gollldaa sl (s)—ay jloidusl
tgusall g by alijil lg sdogdl dy T psani i lileay Lo sdeanlgll
ailyo Jadiyolyif ... Jilll né jlgill dois gl o Jilll dloi”
druié e ladle aleayl Jdiglo alply nagy lehao pei s dgdlyjo il
2algll ol e3ai iy Losicg .diild (spnay plgsl drel d sdzaulgll Jloyll
apd ljaii Sy saldhi (ade soley Ailaglll pasy (ua dagllldale (nle
oliall el sl sdyighll Jisll eyl g dilidll alge llg §loc il
i Jubgll i dpidg dhyu dalus o 3T ua g dapdiyll

aple 3gai g sy psall diliag indiomsgs G 9ot (réguh dephll Glumsd
log s dll gaunll Gl deiva Lo plof Lwlail puuni llead cpn sl
cLaall paia) (agleisill jghill ol 13]g 8Ll despall dibin) deisal
ileluad dingl b giunyg iom jaiw] il lilals dilgualg ojlolg did
810 1 Gl ggiag puatig doday diuiny) Glhud spasll Hgia e daiaio
ailyios auy 989 198 b Gty clolella .sjal 840 1agang Jlrailg
JToed abssaiallaslall

@dlall agaaill

18 Gagai dilagl (o axiil Log vela —all ] pgma (ragab alsail o]
Dagailed) el aly o Uiy wAlylaall Go sl Lgin odsmall 130 e
aliallésgpglgidllgcalpadiah il ke dadlell eyl o aliiy
s Jla agleg .pollldplalg drola dylo Lilauss go Jolaill ll olslillg
Sxalolmg dpabalslia lgrs & sy (i allid jaayg a i pasiy ol
naliaidlgdglaall go piddldyss dyia Gilé)las (o dosd lo nila J=ally
dalize duye J939 Cigp o lgolal il yaylaall na

hyy Jog—u b sall nle ailgab Cuaiai 53l dyall gl asee 13 oo
Ot b 530 b lalao allis ndy sillg sallia g glall Jgan
wlygoui gjlosdi cagay emg dslg aleLiaall ils s selawllg pay dll
Slpadlg relo ! ahlis aill gl dll doliua (] diirmsg axise lealy
il lgilmna jaumg igus il spallodm lad i e @i dé)jll daywall
dnidlios ellgelloia JSophai il aida . Llgalal e cloull Cuyaii
udl ntlygu i dunyso dilleail hiiha sdigineg 6puatiog dddsing dridg
ol saall dyilag) e laly oyl sl oo Lgas iy il yis] dyal
wad bl dighumno Slayad Gl dappasill 1337 2 030l (18 Jolill Lebug
lgls93a iy lgallo olelill lislg dueyllg

O9H dwoal

T Jodll yeils

dda il apall pulgh s lite go Luas digls ua Joay oliall Jljy 4 Jo -0
Suleallg pujisllg olyallg olya il ke dyilialll

<l _wlaiidysgac draphj dily il ablai aal épj hus 50 9o Ja -
Sdaglll glal logy

093 00 Lgas 8Lall Jaidi Alg s Joily U daphll Jloa ol oLl sy Jo -V
Slguli

Samlitall aojogh goheygdaghil cbas gl pulill cdga glhiy Ilol i -A

audlads

e schaall agivo (i Jolill Gl rudryo nd 1 9200l g ligesy
Salaiyl il dpoLaadl JSLall e el all el God whilsa il Jaba ayliail
b pgull (amng Bplé iljl_aa geo dlols dalite Cilalail ua spjall o
ol st -clyguoui alpl e Loy Goati daali alnl lgale sL g 63g33 dyine
Ts2g  puaball ielo pgull g gualell lielo Cuil8 deawlill il luall el
83 —aaio lilal garioaml s oliall lgrd jgay (il Cilawall Sils 13]g
lgs6 JAlaii dpoliy> 829 dyguns 200i ol Lgsioy U136 puis) pordgisos
slocsallopaall Jualaill i lbal glay il i agg d bl Silipa
wsalgdagl Gu acgiig uadll Slaysiydsic dysy —wolda wngilsyan
Ao diclihili g g oggua Jiady

Jdapajdpwaia Silhlus 63paall Claluell Gl caaay Loaic gliall lifala
st polic oo daglll anlli b aiypa 2987 dyils ol dlhi o gldsyyo
azliio 34lgi §13 03undig paliall odm jLasiwl né dualjeng idilyio
oo grgll 13380 clnunll Gal le dagibo yilim of walhglll o sc é
elaaiwb s S . galgll g e jisT il Laial JUiyl ] iloll pyguaill
algr a8l Sl Lol 3o né acglhi il dluadall dislo selyly il
duiglll Slarhll cidled)lgh] e sel—widpalad jodig .dayd)g dacli
JB il lyig

asinaill 3yl

oldshaill Ge Sall slaiil W oan rpdyeall Jlach o syl dagl (o Jail
Lt i Laal Gaad J4—diiosic dagl J4a sdpglu il dgsladll o gpall
et o ladls (nawy ol pigo 964 wpallydistleg deuphlly ais dle sy il
Iaalsléy @l weljgygni dumyro oo wupidl Olg rgag wuusall cayinaill g)lag
sl s e syl e spul il 14 1 @ila iall dolaila lojgo) oo
oo «dlio Jaiiy 3] 8aalgll daglil né (in sdrdla dpslal sl e drélivallg
10)9101 ga190 sl Yl dxilsll lleaiall g yaig diilalill digasll lyall
8l gap eigy Ju e oo Lipss LS s pimidl sy paillg dojluall dusigll (all
pidllg Jollassm llaldrsgag dlimiolyil (ua daghil clas Byao sslaa
1glaig byaalacg arlag sal dnall Guc (s3gi «dyibig dsia Hilllos ey ol

aglll Jalgs calinidl o aingy clpaig  Lilitalg



inlaysgpailldypueill Silio (il elygy g d—uyses 1jilio digd wdylanll
&iigd 5> plli9g Hglgt hg—uisla Jliol U ( gilis lgauly leg 1lggagl
Lo vy ailiinyé gl oay §alhl b oxcl widaglllde —wié .guld jilyag
B8lall5gs Eua denhllopgaiud woliall Cillleaill g wii ol guhiwi
by—o clpn alldagldale Joay losic gmesi igsdi 0388, Lo limg
vrdyajlibalg dpmsio palic Gajeg el drall sy uaig.oleldlldsal
00 0l nsolyuall el diwil als wlls Ul cabai .d padl dabuell el
1 0l 095 o rdialia drine d4ga1 (a9 joo) ol il —ull ol @yl Jula
o T e jelllg ragill ar iy Lo (] Joai (sl pulidl (oo caall s

ilgl go pisll pa

spaill dlfnd

00 s9—abiall (o ogaouds gl p)leo IS (b saliioll Jelwisg
olialljgua bosic sdaibu dilagl o poi ol isp—dullca alllim 3929
Jawl é geahins gulillg sebapdl plill ilaluse i sdliall salivall
oulidl Ena nelygugui alpl salive (rag . aljill b @oylgsi gophiiy daglll
olialla .dyhill Jhall gas plol ol —wdl SilLi] jguel loyy oo phaiiy
LoLio Lolod /8333 Slag) ] doysd Culagl o e dlém duulides iy
duabloll e oy 9mg ail e 3Tl pap2o o idll adyliaso Jaiy
8padpigl Alypsayipalidiill clgm jguay gmg sdysgpaill gaidypgaill
iy guyiloll spdndljgaall e juani o Lidey U dygag degiog
o a0l diall el iy of dopar aauy sappaill aglwll o8 1aalg
0363 0944 1 agi Log Lgileloylg Lojgo) wla ol rdaghll il cal v
oliall sgal ILate

w18l o il i dagl ey 3T (o Gadi dysypaill dy il daal o]
oodagr o elol adilia lileaig wuiliglill Go ayaell i Le aiaiig
spinll hall 13 Jga 11§ Luill

séygluall daghll ] deo duuli G gsosis dgui J&i l3Lel-1
wdlaspea plab eoyjg ay guill gulill cllde Juls Go casgs Ja-T
Ssoluall chasll dsu oluil dyyghio dla plsaiwl
sdaphll Jom plol ¢ Luill dlla lui shi Ja -

of dolill olaidlljlghl né Crol—all alahuadll e ol Jo-¢
@Il glxal oo Wlai)l ué i pouini (s 3l raguall

epuall na
cllia J4UI

Wroay dpoliiallg rclhelly dlalll dgiall sLall (o dinw uivw (o 481 sy
dipp galiyg atilgli go 0l§)g idlleail ajoy Hoonis bgi gxrall Jlj o
ol iy dicbat aisl Sidg U bl candS .o tlmg cgagrdy an Gl
Ol iuill ouiliall ealg jpl o 1aalg anal ia 18)laag daks 03920

el Guiliudll

Blalolly paleiwl geg rodlelll i all e Tagsy iy aslli oiyg
Lo (pfad Gl b 02811 Lidy @l it pall 0351 Lgraog lnalgio
e iy ol b osic gilo 1 8Lally lamdse 13321llg dygpally Luali iy
il ddpad dlito o J4) ooug ilibins poyeo J4U grinsé gl

Lgilso aglyi ol Joaii g sani g

dyiall aingyé ay Syl o @384 ol paseell 15a (o 9ae i nag—d 1)l
oo uilll gga.T. .V ple qusl8)lj il sehaall Cileluasl ailanliie xey
ol Jua pog wiililég Sl a9 dylle aly il o lgaa bo J4u nlygugui
3l 9o .caha (ll b go il sl a3 il oLl digh el alggug
8yalill duulalg doalaig ditllias Lo ilay o shla velpnall Cilelya disiiasi

Blally

iil!_'\elgpi(oioLﬁ.S

Syl i ] oLl 8lyj ki il Jloe dll o degano papeall Lia o
Syl i calssyi casiol lg sedladl ke gy s oy J1ji U il
chaallcilelas of s Ju suiall asliil oo daa il Silgis (] alssag

ooy U T dy padl dipsls ud Cayan el

«dilirog aildg alaey lal) oil shad digey clpn all Gomoud g jy @l
aolasl JUT 6 4 Lol sclasng ua)l oo 530 312058 ¢lpall go Jolaiy @lg
oollll chuall 3l paniug aea losaudl lgiae bo olepu (il Joll e
a0 il 8lallg GLunpallg Jalgall sailio (a icha all iiliols lgua
Gl abgas apaiall olBell lim Jrbi e (b phag Lyl gyl Loy T
LS Lty 1l 1 gua 8Lall agai clnall puny 138mg . s)Laallg uisall

il Gubus dll 1é gaii puill dingl deh go sola—all sxoll Galgi



CHAOUKI CHAMOUN

1942
Born in Lebanon

EDUCATION

1968 -1972

University of Lebanon, Beirut, Lebanon

Institute of Fine Arts

D. E.S. Fine Arts

6 years Fellowship to U.S. Universities for graduate studies.

1972 -1975

Syracuse University, Syracuse, NY
College of Visual and Performing Arts
Master of Fine Arts

1975 -1979

New York University, NY

School of Art an Art Education

Post Graduate Studies in Art/ Aesthetics and Art Education( Ph.D program)
Meritorious Commendations for high scholastic achievement.

ART TEACHING

1973-1975
Syracuse University, Syracuse, New York, USA

1977-1978
Kaslik University, Kaslik, Lebanon

1982-1984
Kaslik University, Kaslik, Lebanon

1982-1979
Fine Art Institute, Lebanese University, Beirut. Lebanon

1979-2007
School of Architecture and Design, Lebanese American
University, Beirut Lebanon

2005-2006
The American University of Beirut, Beirut Lebanon

ONE MAN SHOW

1975
International Living Center, Syracuse, NY

1976
Anti War Manifestation, UN, Plaza, NY

1977
New York University, NY

1985
La Toile Gallery, Zouk Mosbeh, Lebanon

1986
Woodex Gallery, New York, NY

1987
La Toile Gallery, Zouk Mosbeh, Lebanon
Woodex Gallery, New York, NY

1988
Epreuve d'Artist Gallery, Kaslik, Lebanon
Woodex Gallery, New York, NY

1989

Epreuve d'Artist Gallery, Kaslik, Lebanon
Fakra Club, Fakra, Lebanon

Opus Gallery, Nicosia, Cyprus

Woodex Gallery, New York, NY

1990
Epreuve d'Artist Gallery, Kaslik, Lebanon
Woodex Gallery, New York, NY

1991

Epreuve d'artist Gallery, Kaslik, Lebanon
Hotel Carlton, Beirut, Lebanon

Woodex Gallery, New York, NY

1992
Epreuve d'Artiste Gallery, Kaslik, Lebanon
Marriott Hotel, New York, NY

1994
French Culturel Center, Beirut, Lebanon

1995
Epreuve d'artist Gallery, Beirut, Lebanon

1996
Hariri Foundation, Saida, Lebanon

1997

50x70 Art Gallery, Beirut, Lebanon
Coffey Art Gallery, Kingston,NY
Emagoss Art Gallery, Zalka, Lebanon

1998
Janine Rubeiz Gallery, Beirut, Lebanon

1999
Beirut Hall Art fair, Beirut, Lebanon, Installation “Cana”

2001
Epreuve d'Artist Gallery, Beirut, Lebanon

2005
Epreuve d'Artist Gallery, Beirut, Lebanon
Beirut Exhibition Center , Solidere, Beirut

2006
Experimental Studio, Saifi Village, Beirut, Lebanon

2008
Experimental Studio, Saifi Village, Beirut, Lebanon

20m
Emile Lahhoud Cltural Center, Dbaiyah, Lebanon

2013
Beirut Exhibition Center, Solidere , Beirut, March and April

2014
Mark Hachem Gallery, Beirut

2015
Mark Hachem Gallery, Paris
Mark Hachem Gallery, Beirut ( Art Cut To Order)

2017
Mark Hachem Gallery, Beirut

2018
Mark Hachem Gallery, Beirut

2019
Mark Hachem Gallery, Beirut

2020
Mark Hachem Gallery, Beirut

2021
Mark Hachem Gallery, Beirut

2023

L'Art Pur Foundation Gallery, Riyadh, KSA, (Major retrospective)

2024

Khawla Art Gallery, Dubai Design District, United Arab Emirates



PUBLICATION

1913
The Art and Life of Chaouki Chamoun , by Saqi, London

GROUP SHOW

1968-1973
Spring Solon, Beirut, Lebanon

1974
Rochester Museum, Rochester, NY
Syracuse University, Syracuse, NY

1975
Low Art Center, Syracuse, NY
Syracuse University, Syracuse, NY

1976
New York University, New York, NY
1977Fall Salon, Zouk, Lebanon

1979
New York University, New York, NY

1984
Soursouk Museum, Beirut, Lebanon

1991
Platform international, Washington, D.C.

1995

Ministry of art Gallery, Beirut, Lebanon

World of Art Gallery, Beirut, Lebanon

Aquarella Gallery, Collina Club, Rabieh, Lebanon
Martyr’'s Square Exhibition Hall, Beirut, Lebanon
Contemporary Lebanese Art, National Museum, Kuwait

1996

Parliament Hall, Beirut, Lebanon
World of Art Gallery, Beirut, Lebanon
Art Museum, Shariga

1997

Cultural Center, Tripoly, Lebanon

Alwan Art Gallery, Kaslik, Lebanon

Martyr’'s Square Exhibition Hall, Beirut, Lebanon
Biennale, Kaslik University, Kaslik, Lebanon
Cultural Center, Tripoly, Lebanon

Art Deco/ La Fiad, Beirut Hall, Beirut, Lebanon
Graphic Art, LAU, Beirut, Lebanon

Graphic Art, Aman, Jordan

International Art Exhibit, Vienna, Austria
Aspects of Lebanese Art, Museum of Modern Art, Cairo

1998

Lebanese Plastic Art, Cairo, Egypt
Lebanese Painting, Dubai, UAE

Unesco Palace, Arab Art, Beirut, Lebanon

1999
Unesco Palace, Collectors Exhibit, Beirut, Lebanon

2000

National Council of Culture and Art, Kuwait

Lebanese Art, in the collection of Soursouk Museum and the Ministry of Culture.
Soursouk -- Museum, Beirut, Lebanon

2001
Karami international exhibit hall, Tripoli, Lebanon

2002
Lebanese Artists Association, Verdun, Beirut

2005
Lebanese Artists Association, (small work), Beirut Lebanon

2006

Lebanese Artists Association, Verdun, Beirut Lebanon
President Lahoud Cultural Center, Dbayieh, Lebanon
Tripoli 1St Sculpture Symposium, Tripoli, Lebanon
Soursouk Museum, Beirut, Lebanon

Al-Khorafi Arabic Biennale, Kuwait ( Prize winner)

2007

Lebanese Artists Association,( 50 years of the Lebanese art movement) Unesco
Algeria,Algeria Pan Arab Art Exhibit( Representing Lebanon)

Sotheby's , Exhibit and Auction ,London 24/10/07 (Work sold)

Christies's , Exhibit and Auction Dubai 31/10/07 (Record Sale for a living Lebanese
Avrtist)

Art Paris, Abou Dhabi

2008

Christies’s , Exhibit and Auction Dubai 30/04/08

Alexandria Biennale(Representing Lebanon)

Sanaa, Yamen, Pan Arab Art Exhibit, (Representing Lebanon)
Soursouk Museum, Beirut, Lebanon

Art Paris, Abou Dhabi ( Epreuve d'Artiste)

2009
UNESCO Palace Beirut, Presentation and tribute by LIONS CLUB of Lebanon and
ME

2010

Katzen Museum,AU, Washington ( Convergence: New Art from Lebanon)
Menasa Art Fair, Biel, Beirut ( Epreuve d'Artiste)

Old Beirut City Center,

Abu Dhabi Art, Abu Dhabi 4-7 Nov( Epreuve d'Artiste)

20m

Beirut Exhibition Center, Rebirth

Menasa Art Fair, Biel, Beirut ( Epreuve d'Artiste)

Sandaram Tagore Gallry, New York, and LA"the written Image”

2012
Sandaram Tagore Gallery, Hong Kong “the written Image”
Menasa Art Fair, Biel, Beirut ( Epreuve d'Artiste

2013
Anima Art Gallery Doha, Qatar

2014
Contemporary Istanbul, Art fair, Turkey, Anima Art Gallery Doha, Qatar

2015

London 15 Art Fair,Mark Hachem Gallery
Beirut Art Fair, Mark Hachem Gallery
Abou Dhabi Art- Art Space Dubai

2016

Art Basel - Mark Hachem

Art Dubai-Modern- Art Space Gallery-Dubai

Basel Art Fair, Basel, Switzerland, Mark Hachem Gallery
Beirut Art Fair, Mark Hachem Gallery

2017
Beirut Art Fair, Mark Hachem Gallery

2018
Beirut Art Fair, Mark Hachem Gallery

2019
Dubai, alserkal, Mark Hachem Gallery

2019
Beirut Art Fair, Mark Hachem Gallery

2021
Modern Art Fair, Paris, Mark Hachem Gallery

2022
Palm Beach Art Fair, Mark Hachem Gallery

2023
Modern Art Fair, Paris, Mark Hachem Gallery



DESERT
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